











On Le Concert Champêtre of the Louvre
Yuki ITAGAKI
????????
?Le Concert Champêtre of the Louvre Museum, once attributed to Giorgione but now often to Titian, has been 
interpreted in various ways. This paper focuses on the contrast between city and country that can be recognized 
among several pairs of the painting’s components and discusses the significance of this contrast for contemporary 
spectators, who were presumably city dwellers.
?In the early 16th century, wealthy Venetians spent much of their time at a villa in the Terraferma and considered 
the countryside an ideal place where muses resided among nature. The lutenist at the center of the painting, whose 
bicolored stockings imply his membership in the Compagnia della Calza, represents a man who belongs to the 
same social class as such people. The countryside had symbolic meanings for urban intellectuals and, therefore, 
could have been a subject worthy of representation for them.
?Sannazaro’s celebrated Arcadia, a pirated edition of which was first published in Venice in 1502, might have 
aroused the patron’s desire to possess a painted locus amoenus. Sincero, the protagonist who came to the mythical 
land, was also an urban resident. He and the lutenist of Le Concert Champêtre overlap in this respect, and the 
lutenist, represented as a contemporary figure, overlaps with the viewer of the painting.
?Thus, Le Concert Champêtre represents a humanistic ideal of the countryside, the notion of which was compre-
hensible only to intellectuals. Le Concert Champêtre does not express enigmatic or pedantic significance, or the 
painter’s fantasy. It was created against a background of common knowledge of urban intellectuals. The painter 
acquired formative models for the painting from the precedents around him and constructed the work so that a 
spectator with proper knowledge would perceive its significance.
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